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Brief Course Description

This course will introduce students to the modern history of Eastern Europe, focusing
mostly on Russia and Ukraine, the region’s biggest countries. It will use artistic creations as
sources for the history of the region, in order to highlight broader historical topics. We will
watch films, read literary texts (in Chinese or English translation at the student’s choice),
appreciate paintings, and listen to the music created by one of the world’s richest cultural
traditions. The period covered will be from the 18th to the 21st centuries.

Aims

The objective of this course will be to give students a fundamental understanding of the
history of the modern Eastern Europe (especially Russia and Ukraine) and their artistic
traditions, while also placing developments in the region within a global context.

Learning Outcomes
Students completing this course will be able to:

1. Recall, describe, discuss and explain the general course of Eastern Europe, and the
development of their artistic tradition in a global context;

2. Synthesize information from various sources in order to construct, and evaluate,

complex arguments;

Present and articulate arguments orally;

Analyze different sources of information within their political and cultural contexts;

Write effective analytical papers;

Connect current political and cultural developments in Eastern Europe with their

historical background.
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Indicative Content

L. The Origins: Religious Art from Kyiv to Moscow

II.  The Petrine Cultural Revolution and the Arts

III.  Noble Culture: Literature and Society from Catherine II to Nicholas I
IV. Taming the Steppes: Colonial Wars, Colonization, and Literature

V.  Representing the People: the Intelligentsia and the Peasant Question
VI.  The Age of the Novel



VII. Constructing Nations: Nationalisms and the Arts

VIII. Acceleration: the Arts and Socio-Economic Change around 1900

IX. Revolutions: Socialisms, Nationalisms, Avant-Garde

X.  Totalitarian Art: Stalinism, Terror, and Soviet Culture

XI. A New Beginning: World War II in Propaganda, Literature, and Film
XII. Returns and Hopes: the Thaw and the Arts

XIII. From Dissident Art to the Recovery of the Past

XIV. After the Fall: the Arts in Post-Soviet Russia and Ukraine

Teaching Method

Lectures putting artistic production in its historical context, as well as structured
discussions about specific works, will comprise most of the course. During lectures we will
read/watch/listen to short stories and novel excerpts/movie clips/music pieces.

Measurement of Learning Qutcomes

(a) Participatory and structured discussions will assess the ability in synthesizing
information and in evaluating arguments found in the literature. They will also
assess the degree of understanding of basic facts, timeline, concepts and
terminology in the history of Eastern Europe, and the ability of connecting the
historical past with current developments (L.O. 1., L.O. 2., and L.O. 6. above)

(b) The presentation will assess the ability in presenting arguments orally (L.O. 3.
above).

(c) The final paper will assess students’ ability in analyzing primary and secondary
sources, and using them in their own analytical arguments (L.O. 4. and L.O. 5.
above); it will also assess the ability of connecting historical issues with current
developments (L.O. 6. above).

Assessment

Oral Presentation 15%
Film, Painting, Literary or Music Review 15%
Final Paper 30%
Structured class discussion 30%
Class Participation 10%
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Important Notes:
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)
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4

Students are expected to spend a total of 9 hours (i.e. 3 hours of class contact and 6
hours of personal study) per week to achieve the course learning outcomes.

Students shall be aware of the University regulations about dishonest practice in course
work, tests and examinations, and the possible consequences as stipulated in the
Regulations Governing University Examinations. In particular, plagiarism, being a
kind of dishonest practice, is “the presentation of another person’s work without proper
acknowledgement of the source, including exact phrases, or summarised ideas, or even
footnotes/citations, whether protected by copyright or not, as the student’s own work”.
Students are required to strictly follow university regulations governing academic
integrity and honesty.

Students are required to submit writing assignment(s) using Turnitin.

To enhance students’ understanding of plagiarism, a mini-course “Online Tutorial on
Plagiarism Awareness” is available on https://pla.In.edu.hk/.




